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Introduction to the Guide for Educators

French Art at the Saint Louis Art Migsel#arning resource developed by the
University of Missoufst. Louis, with assistarficem the Sainttouis Art Museum and
the Consulate of France in Chicago.

This Guide is intended to assist the educator in a coarsehi$tory oFrench as a
second language. It contains useful information for introducing students to French art,
in a cultural and stiorical context.

Each page of the Guide includes texts which are found on the website of the Learning
Resourcehttp://frenchart.umsl.edu In that site, you can hear the French texts by

clicking on the audiophericon

The texts give a short overview of each work, followed by a commé&hée on
Historical Moment, The Artistic Genre andThe Artist (if he or she is known). In
addition, the Guide offers several questions for the educator to ask studentslin a ve
discussion or written composition.

Below the small images in the Guide, you will find supplementary information that is
not found in the website: theaterial of composition (for example, limestone or oil

on canvas), théimensions of the work, andhe accession number(for example,
3:1935) in the Saint Louis Art Museum. This number allows the educator to find the
object easily on the Museum websugw.slam.org/searchHere you will find
informationonh e wor kds provenance aihisifoundhie Mus
it is on view The second numberX3835 corresponds to the date whenwioek was
acquired by the Museuite page also lists the donors or funds from which the work
was purchasedBefore visiting the Museum, the educator shouldtonsult the
Museum website, toverify whether or not the particular works of interest are on

view in the galleries.

In addition, this Guide offers seveSabgested Activitieswhich can be carried out
in clas, at home, or during a visit to the Museum.

Reproduction, includingownloading of Hans (Jean) ARperre Bonnard, Georges
BragueMax Ernst, Jean Hélion, ArigtiMaillolHenri MatisseMaurice de Vlaminck,

and Edouard Vuillardworks is prohibited byopyright laws and international
conventions without the express written permission of Artists Rights Society (ARS),
New York.
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The Middle Ages
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Anonymous artisReliquary Arma 10561100

Wood with sheet gold
21 1/2 inches high x 4 1/2 inches wide x 4itthes deep
75:1949

This wooden sculpture, covered in gold leaf, has a small empty chamber inside it, which
once held a religious relic. The form of this sculpture suggehbts ithkat was a piece

of bone from a saintds arm or hand. Th
of blessing.

The Historical Moment

The Catholic faith includes the worship of saints and the objects associated with them.
Relics that were merved from the time when Jesus lived, such as a fragment of wood
that was believed to have come from the true Crucifix, had the greatest value. Other
relics, however, such as a bone or piec
a piece ofloth that had touched a relic became a relic itself. Every cathedral needed
to have an important relic, to attract pilgrims and therefore attract trade for the town
and its inhabitants.

The Atrtistic Genre

A reliquary is an object in which a religioisiseplaced. According to the type and

size of the relic, the reliquary could be small or large, a box or a sculpture. Reliquaries
were found in the chapels of kings and in the treasuries or on the altars of great
churches, so they were created bydbedstists and decorated with the most precious
materials.

Questions

Do the proportions of this hand seem realistic to you? If yes, wiyheaartist want

to make thé@and seem alive? If not, what is exaggerated, andwldhyhe artist have
made hatdistortion? Discuss why, for a religious believer, praying in front of a relic
would be beééer than praying withoutone.

© 2017 University of Missodr5t. Louis 2
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Anonymous artisAnimal Capitdirst quarter of the 12th century

Limestone
25 inches high x 29 1fdches wide x 16 1/8ches deep
86:1949

This capital was part of a group of architectural fragments, found near the church in
the town of La CharisurLoire in Burgundy. It represents stylized animals with cat

like ears, perhaps lions, because of the references to thistheaBible. The lion

was the symbol of the House of Judah, from which King David was descended. It
should be noted, however, that the sculptor of this capital had probably never seen a
real lion. The one on the right seems to have a mane, anthexaifitite be a male,

and the one on the left is lacking one, and is therefore a female. -Woomalf
markings on their skins, however, do not resemble the fur of a lion.

The Historical Moment

In the early 1100s, architectural knowledge had not yetsgaaenough to enable

the construction of gothic cathedrals. Catholic churches had thick walls and rounded
arches, in the style called "romanesdue"church of Notr®ame (Our Lady) in La
CharitésurLoire, which was consecrated in 1107, was dintkeahe second largest
church in Europe, after the Cluny Abbey in Paris.

The Atrtistic Genre

The ceilings of a church nave required many support columns. These columns were of
stone, and the top part was called a capital, after the LatcapuindeamgheadIn

the romanesque style, capitals were often sculpted with representations of animals,
plants, or geometric symbols. They frequently had symbolic images derived from the
Old Testament, in order to emphasize the linkage that was believad&iveeen

the Old and New Testaments.

Questions

What characteristics are associated with a lion? What connection might exist between
these characteristics and the Christian fagthBwing what a real lion looks like, how

would you change thergiaag ofthis capital™Make adrawing of your version.

© 2017 University of MissodrSt. Louis 3
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Anonymous artis€ontaineafter 1250

Enameled metal
5 1/16 inches high x 5 13/16 inches wide
56:1949

This box of enameled metal is very small. The main panel on top shows an image of
Christ reignig in majesty in Heaven, surrounded by angels, and below that we see a
scene of the Crucifixion, with Christ and the saints. The rest of the box shows images
of angels. The religious decoration suggests that this box was used for keeping a rosary
or a smbprayer book. The upper part of the lid suggests the form of a crown, but this
probably refers to Christ, rather than to the person who had commissioned the box.

The Historical Moment

In the Middle Ages, religion was the principal subject of arvatephnouses, as in
churches. People wanted to own objects which, in their daily use, would be reminders
of Christ and his redemption.

The Artistic Genre

A coffer is a box with an attached lid, that can be locked with a key. Large coffers were
used to hla items of value in a noble residence, such as objects of silver and gold or
fine fabrics, and a small coffer was used to hold something small, such as jewels or a
religious relic.

Questions

What aspects of the decoration do not seem to be inspirdidibp?eWhy did the

artist include them? If the person who commissioned this coffer had been very rich,
like an important noble or an abbot, how might its construction or its decoration have
been different?

© 2017 University of MissodrSt. Louis 4
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Anonymous artisDiptych with Scenes Ba#sion and Afterlifierst 125070

Elephant ivory with traces of paint
8 3/16 inches high x 7 1/16 inches wide x 3/8 inches deep
183:1928

This object reproduces the appearance of a large stone sculpture that one might find in
a church. The sl size indicates that the object was used for private worship, and the
high quality of the decoration indicates that the man or woman who owned this was
very wealthy. Eighteen scenes from the Passion and afterlife of Christ are presented,
and they appedo start at the lower left and end at the upper right. Each scene is
framed by a gothic arch, a reference to the architecture of a church that is emphasized
by the vertical projections that decorate the "roof."

The Historical Moment

In the Middle Ageseligion was a principal subject of art in private homes as well as in
churches. People wanted to own objects for daily use that would remind them of Christ
and his Resurrection, which for a poor family might be a simple wooden cross, but for
the wealthyvould include decorative objects of many types.

The Artistic Genre

A diptych is a work that has two attached parts, often a scene that folds open or closed.
Diptychs or triptychs (with three parts) are often found in church altar painting. The
form of this object allows it to be folded shut when it is not being used, for the
protection of the delicate sculpture. It was therefore possible to carry it from one place
to another.

Questions

Why did the artist create a miniature gothic cathedral to telttlioer y of Chr i :
Why are there so many different scenes, instead of four or six of the most important
ones?

© 2017 University of MissodrSt. Louis 5
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Anonymous artist,anceRedemptidfindoyc. 1220

Stained glass and metal
108 3/8 inches high x 17 1/2 inches wide
3:1935

This winebw, from a church in Montrewilirle-Loir in France, represents scenes from

the death and redemption of Christ. Below, three women standing in front of the empty
tomb | isten to an angel who is telling
next higher image shows the crucifixion. This is followed by Christ praying in the
garden (a replacement for the original panel, which showed his ascension into Heaven),
and at the top of the window, Christ reigns in majesty.

The Historical Moment

Near the ed of the twelfth century, progress in architectural knowledge made it
possible to construct very tall buildings of stone, leading to the spread of the gothic
cathedral. The decoration of a medieval church attempted to reproduce the kingdom
of Heaven on eth, and to put the devout worshipper in visual contact with the holy
persons and the splendors that would be encountered during eternal life.

The Artistic Genre

The medieval stained glass window was composed of colored glass, and the pieces wer:
joined bgether with lead. When sunlight penetrated the window during the day, a
person inside the building sees intense colors, like precious stones. Since stained glas

© 2017 University of MissodrSt. Louis 6
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windows were normally placed very high in a church, a person could not distinguish the
scer or the pedp who were represented, but he orkstesv from the priests that

they existed. The window was therefore a metaphor for religious faith, in which one
believes without being able to see it. And the artist worked for the eyes of God, not
for mankind. The termlancet means a small lance, and refers to the resemblance
between the shape of the window and the medieval armament.

Questions
Which colors are the most intense? What do they nwha® is the connection
betweerthe meaning of the ages and the shape of thedow?

© 2017 University of MissodrSt. Louis 7
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Anonymous artisGeated Malalbkihalalgl13" Century

Painted glass and metal
76 inches high x 31 inches wide
137:1920

In the Biblical book of Genesis, after Cain killed his brother Abel, Adam and Eve had

a thid son, whom they named Seth. Seth became one of the Patriarchs of the Bible,
and was the ancestor of Methuselah, Noah, Jesse, David, Joseph, and Jesus. Th
possible subject of this windowialaleel (oMahalalg] S e t lgrdrgisom rTleea t
representai on of Christds ancestors was a |
reinforce the connections between the Old and New Testaments.

The Historical Moment

Near the end of the twelfth century, progress in architectural knowledge made it
possible to consict very tall buildings of stone, leading to the spread of the gothic
cathedral. The decoration of a medieval church attempted to reproduce the kingdom
of Heaven on earth, and to put the devout worshipper in visual contact with the holy
persons and thelspdors that would be encountered during eternal life.

The Atrtistic Genre

The medieval stained glass window was composed of colored glass, and the pieces wer:
joined together witkead. When sunlight penetrates window during the day, a

person insidéhe building sees intense colors, like precious stones. Since stained glass

© 2017 University of MissodrSt. Louis 8
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windows were normally placed very high in a church, a person could not distinguish the
scene or the pelgwho were represented, but he orkstesv from the priests that

they exied. The window was therefore a metaphor for religious faith, in which one
believes without being able to see it. And the artist worked for the eyes of God, not
for mankind.

Questions

The man in the image looks to his left, toward someoneethsogoutside of the
scene.He holds a parchment scroll and makes a gestut@saiitdex finger. How
can yoiexplain these details?

© 2017 University of MissodrSt. Louis 9
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Anonymousrtist Virgin and Chjld. 1320

Limestone with traces of paint and gilding
72 1/2inches higlx 24 1/ inches wide 18 1/4inches deep
2:1930

This limestone sculpture came from the chapel of a seminary for educating priests, in
the town of Meaux, 40 kilometers east of Paris. The town, which existed since Gallo
Roman times, was the site of the Cathedral &ti€nne, begun around 1180. The
sculpture still has traces of paint and gilding, and it is larger than life size (6 feet 2
inches). The Virgin Mary looks at her son with a slight smile; the infant Jesus tugs on
hi s mot her ds h o ondholds atfrhit inthis keft hand thdt thay beaan d |,
apple. The Virgin is wearing a crown, and she holds in her right hand a bundle of thin
stalks from which the heads of flowers may be missing.

The Historical Moment

In the Middle Ages, the decoration ofharch or important chapel attempted to
reproduce the kingdom of Heaven on earth. Artistic decoration such as sculpture and
stained glass windows sought to put the devout believer in visual contact with the holy
persons and the splendors which would bsuetered during eternal life.

The Artistic Genre
Church sculpture was sometimes large, so that viewers could see it more easily, and tc
suggest that the person represented was more important than an ordinary mortal.
Images of Christ as a child and of Wirgin Mary could be emotionally touching,
evoking the universal bond between mother and child. In some cases, the artist invites
the viewer to be amused by the babyds c

© 2017 University of MissodrSt. Louis 10
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Questions

A crown is associated with a king or a queen. Whyhdoésgin wear a crowhidw

old does the Christ child appear to be? Why did ttedadide not to show him as a
newborn infant?he Christ child seems to hold an apple in his hand. This was the fruit
with which the serpent tempted Eve in the Gardédlen. Why did the st put an

apple in thisculpture?

© 2017 University of Missodr5t. Louis 11



French Art at the Saint Louis Art Museum The Renaissance

The Renaissance

List of Works
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Anonymous artisBaint Christophate 18 century

Limestone
31 inches wide x 27 inches high x 15 inches deep
3:1934

This $one sculpture was found broken into pieces near Arras, in the region of Artois,
in the north of France near modern Belgium (formerly Flanders). Even if it is only a
fragment, the realistic representation of the body and face of the saint is striking.
According to the legend of St. Christopher, he helped the child Jesus cross a river, and
he therefore became the patron saint of travellers. In art, he is often shown with the
child Jesus on his shoulder, and we can still see a knee andetsmdahds t at ue d s
shoulders.The buckled belt is a modern detail which places this man in the
contemporary world of the"LBentury, and his lined face shows his maturity.

The Historical Moment

Until 1477, the region of Artois belonged to the Duke of Burgunaije£the Bold.

After his death, it was rejoined to the territories of France. At this time, there were
many rich patrons for artists, and it is not surprising to find a sculpture of such quality
in this region.

The Artistic Genre

Artists of the Renaessce were interested in individuality, and portraits in painting or
sculpture often evoked a particular person instead of a generalized ideal. Even in
religious sculpture, the artist wanted to represent a real man, with whom the viewer
could easily idefi

Questions
What do you think the sculpture looked like in its original form? Draw in the parts that
are missing. Why did the artist emphas

influence your ideas about his generosity toward theeshig® J

© 2017 University of MissodrSt. Louis 13
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Anonymous artisSaint.uke late 18century

Limestone with traces of paint
39 inches high x 21 inches wide x 17 1/2 inches deep
12:1933

This stone sculpture shows St. Luke, the author of the Third Book of the Gospel and
the Acts of the Apolgs, seated at a writing desk. He was a medical doctor, and once
made a portrait of the Virgin, and therefore he became the patron saint of doctors and
artists. The sculpture shows the saint writing or drawing on a tablet, and the angle of
hisheadsugge s t hat he i s thinking. One of S
used in ritual sacrifice, and we see a tiny bull at the lower left of the statue. The scroll
carrier above the bull was used to carry parchment documents.

The Historical Moment

In the 1% century, after the invention of the printing press, there were many more
people who learned to read and write, at least among the nobility and upper middle
class. We see St. Luke wearing the clothing of a scholar of the contemporary era of the
15" century, and the decorated desk looks like what one might see in a church or an
important school.

The Artistic Genre

Artists of the Renaissance were interested in individuality, and portraits in painting or
sculpture often evoked a particular persstead of a generalized ideal. Even in
religious sculpture, the artist wanted to represent a real man, with whom the viewer
could easily identify.

Questions

What elements of the sculpture seem to you to be the most redbsticdes the
artistsuggesth e s ai nt 6 s Why s ihereesuch adisproporton betovee?
the size of the man and the size of the bull?

© 2017 University of Missodr5t. Louis 14



French Art at the Saint Louis Art Museum The Renaissance

Francois CloueAdmiral Gaspdidie Coligrny56570

Oil on panel
8 1/16 inches high x 5 13/16 inches wide
168:1925

The subjeadf this portrait was a very important man in the political affairs of his time.

His clothes indicate wealth, but in a discreet way. His cap of black velvet has touches
of gold thread and pearls. The man wears a gold chain, and his white coli&tes decor
with delicate lace. We see determination in his serious expression, but his pale and linec
face suggests fatigue. The portrait is fairly small, which suggests that it was not
commissioned to be hung in a salon where guests would be receivdtrbataat

private room.

The Historical Moment

In the second half of the 16th century, France was divided by political tension and even
violent combat between Catholics and Protestants. Admiral Coligrys{@H1\9as

a Huguenot, a member of the Protestant that the Catholic monarchy was trying to
suppress. A few years after this portrait, in 1572, he would be assassinated, having beel
betrayed by one of his Huguenot colleagues. When this portrait was painted, he was
already aware that his life wadanger, but his sense of honor and religious faith
inspired him to continue the fight.

The Artistic Genre

In the 16th century, the portrait was a way of preserving not only the appearance of a
person, but his or her social rank and identity in relatathdrs. Artist were very
attentive to the tactile qualities of cloth and jewels, and people of noble rank were
shown with pale, smooth skin, to indicate their refinement.

© 2017 University of MissodrSt. Louis 15
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The Artist

Francois Clouet (c. 151672) was the most important portrait arfisiogeneration.

The son of the painter Jean Clouet, he was highly sought after by nobles who wanted
him to paint their portrait, because of his realistic style and technical skill.

Questions

Which parts of this painting are the most brightly illurdihdhat could the artist
meanto suggest through his use of light?

© 2017 University of MissodrSt. Louis 16
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Jean ClouePortrait of a Bankids22

Oil on panel
16 3/4 inches high x 12 7/8 inches wide
32:1925

The subject of this portrait is unknown. He knows how to read and writgingccor

to the pen in his left hand, and the paper indicates that he ifvthiytyars old.

("ATB5' meansaetas 35 arinin Latin). His right hand is touching several gold coins,
which suggests that he is a banker or an accountant. Even if hers th@rabble,

the red silk of his shirt and the gold rings he is wearing indicate that he is employed by
someone of great importance, perhaps the king.

The Historical Moment

At this time, King Francis | (149847) reigned in France and King Henry Mlll i
England. The royal court at Fontainebleau was famous for its encouragement of fine
arts, and it was very fashionable to commission a portrait, both for nobles and for the
upper middle class.

The Atrtistic Genre

In the 18 century, the portraitwasaywaof pr eserving not onl
but also his social rank and his identity in relation to other people. The artist paid
particular attention to the tactile qualities of cloth and precious stones. Realistic detalil
was much admired, evenhié artist always had to idealize somewhat the features of

his subject.

© 2017 University of Missodr5t. Louis 17
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The Artist
JearClouet (c 14851541)was the most important portrait artist at the French royal
court. Il n 1516, he became one of the

panted the most famous portrait ever made of Francis I. Clouet is considered the
artistic equal of the German painter Hans Holbein the Younger, who made the most
famous portrait of King Henry VIII of England.

Questions

What personality traits of this maresl the artist suggest? How does he do this? Why
do you think Clouet was considered the best portaaittsig the artists of the royal
court?

© 2017 University of MissodrSt. Louis 18
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Jearll Pénicaudattributedl, Pentecostl 550

Enamel and gold on copper
7 1/4 inches high x 5 76linches wide
225:1986
Gift of Mr. and Mrs. Stanley Lopata

This work, made of enamel and gold on copper, is of very small size. The background
of the scene resembles an engraving, but the people are wearing clothes of intense
colors, such as blue andoyel The image tells the story of the Feast of the Pentecost,
fifty days (or seven Sundays) after Easter. On that date, the Holy Spirit appeared to
Christds Apostl es. The Holy Spirit is
Virgin Mary.

TheHistorical Moment

During the Renaissance, the subjects of religious art were extremely varied. This scene
in particular was a good subject for contemplation, because it tells how the Apostles
received the gift of renewed faith. A person looking amidige could hope to be
reinspired in the same way.

The Artistic Genre

Miniature art of this quality was reserved for the very wealthiest people. Its small size
indicates that the work was displayed in a private room, intended to be seen only by the
man @ woman who owned it.

© 2017 University of MissodrSt. Louis 19
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The Artist

The presumed artist of this work is Jean Pénicaud Il (ebef6i&1588) an enamel

artist and painter in Limoges, in the Limousin region of central France. The region was
famous for the artistic production of enapaeisl later became famous for porcelain.

Questions
What emotions seem to appear on the faces and in the gestures of the Apostles? In
addition to its association with the Holy Spirit, what is the symbolism of a dove?

© 2017 University of MissodrSt. Louis 20
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Jean Pénicaud Illexander GiviMgneyJoldito the Priestdimimon
end of 16 century

Enamel and gold on copper
7 11/16 inches high x 8 11/16 inches wide
221:1923

This work of enamel and gold on copper has very small dimensions. However, it is as
detailed as a much largenpag. The technique ddrisaillé (painting in black and

gray) makes the figures resemble stone sculptures. The subject of the work is the
emperor Alexander the Great (born in 356 b.c.e., died in 321 b.c.e.). In 331 b.c.e.,
Alexander travelled to Egypnd laid out the site of the future city of Alexandria.
When he visited the priests of Amnrz@us, a Grec&gyptian god, one of the priests

called Alexander tHeson of Zeus In this scene, the emperor shows them his
appreciation.

The Historical Morh

Near the end of the 16entury, France was divided by political tensions and even by

violent fighting between Catholics and Protestants. This work tells the story of the
legend according to which the sovereign was descended from a god, whietacould b

reminder of the belief that the French king reigned by divine right, that is, with the
blessing of God. This subject could be pleasing to either side in the religious wars.

The Atrtistic Genre

Miniature art of this quality was reserved for the valthigst people. Its small size
indicates that the work was displayed in a private room, intended to be seen only by the
man or woman who owned it.

© 2017 University of Missodr5t. Louis 21
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The Artist

Jean Péraad Il (active arounti5731606)came from a family of enamel artists and
painters irimoges, in the Limousin region of central France. The region was famous
for the artistic production of enamels, and later became famous for porcelain.

Questions
Why did the artist imitate sculptures, instead of painting the figures in color? How does
the small size add to the difficulty of making this work?

© 2017 University of Missodr5t. Louis 22
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Pierrell Veyrier,The Deposit@rChrisindThe Rairrectioh560

Enamel and gold on copper
6 5/15 inches high x 4 7/8 inches wide
90:1988, 911988
Gift of Mr. and Mrs. Stanley Lopat

These two works are very small. They represent two important moments in the life of
Christ: the deposition of his body in the tomb after his descent from the Cross, and
his appearance after the resurrection.

The Historical Moment

During the Renaissas artists liked to add details of contemporary life to Biblical
scenes. In the image on the left, we see the ramparts of a medieval city, and the persor
in the middle is carrying a bag decorated with tassels. In the image on the right, we see
sleepingoldiers, wearing contemporary armor and holding lances.

The Artistic Genre

Miniature art of this extraordinary quality was reserved for the very wealthiest people.
Its small size indicates that the work was displayed in a private room, intended to be
seen only by the man or woman who owned it.

The Artist

Pierrell Veyrier(active aroun#l5281558)was an enamel artist in Limoges. His name
may derive from the town of Veyrier, in the canton of Geneva in Switzerland. Another
important work by Veyrierastriptych of enamel on copper, with nine scenes from the
life of Christ. This is in the collection of the Walters Art Museum in Baltimore,
Maryland.

© 2017 University of Missodr5t. Louis 23
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Questions
Looking at these two images, what elements do you seemonDo you see a

touch of humoin the illustration of the sleepingdseis? If so, igis inappropriate
for a religious scene?

© 2017 University of Missodr5t. Louis 24



French Art at the Saint Louis Art Museum The Seventeenth Century
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Philippe de Champaigihéncent Voiture as Saint loui§408

Oil on canvas
26 3/4 inches x 22 3/8 inches
719:1961
Friends Fund

Vincent Voiture (1%/-1648) was a poet who was greatly admired by the members of

the French court. Champaigne made thi
engraving of this portrait accompanied the publication in 1650 of a book of his poems,
after his death. Afewaye s | at er, Voitureds daughter
become a nun. She wanted to keep her
she was allowed to keep only artworks with religious subjects, Champaigne retouched
the paintingtoaddarogar own and robes, a scepter,

relic associated with Saint Louis. | n

portrait with her, under the identity of the saint.

The Historical Moment

During the years between 16d4@ 8653, when King Louis XIV was a young boy, there

was a revolt by some nobles against the absolutist authority of the government that had
been created by Cardinal Richelieu. This revolt was called the Fronde. By choosing
Saint Louis as the posthumodsntity for Voiture, Champaigne was declaring his
loyalty to the young king, who had the same name as King Louis IX, Saint Louis.

The Atrtistic Genre

According to xays taken of the painting, we know that the original portrait of Voiture
showed him weagrblack clothes with a large white collar. The position of his right
hand was natural for holding a pen, which was a suitable object to associate with a
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writer. The changes made after the po
expression, butskepter is held differently from a pen.

The Artist

Philippe de Champaigne (1-4624) was born into a poor family in Brussels. After
apprenticing with a painter, he arrived in Paris in 1921. He was highly admired for his
realistic portraits, and obtadnmportant patrons such as the Queen Mother, Marie de
Medici, Cardinal Richelieu, and King Louis XIlI. In 1648, Champaigne was one of the
founding members of the new Royal Academy of Painting and Sculpture, created by
order of Louis XIV.

Questions

Judgng by the portrait, what were Voitur
appropriate for the presumed character of the saint? Look up the life story of Saint
Louis, and discuss why he might be an inspirational figure for a nun.
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Nicolas ColombeChrisExpelling the MeGhagngss from the TerhpE2

Oil on canvas
47 inches high x 34 3/#ches wide
11:1957
Gift of Andrew W. Johnson, MrsRusselForgan, and Mrs. Bradford Shinkle
in memory of Mrs. Jackson Johnson

This painting repreats the New Testament scene in which Christ chased away the
merchants and moneylenders who were desecrating the temple with their worldly
activities. The background of the painting resembles the Pantheon, an ancient temple
in Rome. The diagonal posisoof the characters, the lively colors, and the intense
light add to the dramatic nature of the scene.

The Historical Moment

In the seventeenth century, a vast quantity of artworks was commissioned for the
decoration of churches, royal palaces, and tse$of the nobility. The technical
guality of the artwork, and the importance of its subject, reflected the education and
good taste of the person who commissioned it.

The Artistic Genre

The most highly regarded category of painting dealt with stibjactsythology or
the Bible, and was callduistory painting. It was usually done in a large format.
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The Artist

Nicolas Colombel (164417)studied painting in Rome. While there, he was very
much influenced by the works\a€olas Poussin (15946),a French artist who had

spent the majority of his career in Rome. After he returned to France, Colombel was
admitted in 1694 to the Royal Academy of Painting and Sculpture. He became a
Professor there in 1701.

Questions

What are the strongest calor this painting? What do they mean? Compare the facial
expressions of the merchants with theessgmon of Christ, and explain toatrast.
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Francois Girardor,ouis XIV, King 6fancd 693

Bronze
21 1/2 inches high x 22 3i8ches wide x 9 7/8 inches deep
1118:2010
Donors listed on next page

This bust uses several t echthaflguaelisont o i n
the chest suggest royal rank, the armor indicates military strength, the lace scarf is a sigr
of wealth, and the eyes turned to the left suggéstdiomary gaZzer contemplation

of a profound thought. The strong chin and impressive hair are signs of virility.

The Historical Moment

Louis XIV porn in 1638, became king in 1643, died7h5)exemplified"absolute
monarchy. He centralized power under the authority of the king, and after 1685, he
established his court at the palace of Versailles. Many artists portrayed him with the
features of a Roman general or the gods Mars or Apollararitdrlatter he acquired

the nickname dfthe Sun King. At the time of this portrait, he was more than fifty
years old, an age considered at the time to be elderly.

The Atrtistic Genre

The bust imitates sculpted portraits from antiquity, and reintbec@ssociation
between Louis XIV and the Roman emperors. Bronze gives permanence to the portrait
and is a reminder of the many images of Louis XIV on commemorative medals of the
time, which celebrate his military conquests and acts of generosity.
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The Atist

Francois Girardon (162915) wadouis XIVDs f av or. iHisenastery ofl pt or
technique put him in the top rank of artists. It is interesting to note that he and Louis
XIV died on the same day, September 1, 1715.

Questions
How does the artist irghte that his subject is royal, despite the absence of a crown?
What are the differences between a portrait in sculpture and one that is painted?

Funds given by Mr. and Mrs. John Peters MacCarthy, Friends Fund, the Edwin and Betty Greenfield
Grossman Bdowment, Mr. Christian B. Peper, Lisa and Allan Silverberg; and Museum Purchase, gift
of Mrs. Mahlon Wallace and Leicester B. Faust, Mr. Horace Morison, Mrs. Mark C. Steinberg, Mr.
Sydney Shoenberg Sr., an anonymous donor, Mr. J. Boyd Hill in memevif@fBarbara Johnson

Hill, and Friends Fund, by exchange.
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Nicolas de LargillierBprtrait of a Womarn 696

Oil on canvas
64 1/4 inches high x 51 1/hches wide
3:1943

This portrait shows a noble lady in her dressing room. She is sarfpufusinishings

that reflect her wealth, such as the Chinese vase, the gilded table, and the box of jewels
from which a necklace of peatrls is spilling out. She is wearing a lace gown with golden
fringe, under a cape of blue velvet.

The Historical Mamen

King Louis XIV (1638.715) established his court at the Palace of Versailles after 1685.

In order to restrict the influence of the most powerful nobles, he forced them to live at
Versailles with him. One form of royal favor was the permission teéet joharing

the kingds private moment s, such as wh
servants assisted him to get dressed. The nobles imitated this practice themselves, ant
It became fashionable to recei \Deessdsr i enc
for these occasions were as highly decorated and expensive as dresses that were wor
for other social events.

The Artistic Genre

Ari stocratic portraits at this time di
high social rank. Men werdeof seen with military swords, and women were often
seen in elegant clothes, with objects that suggested femininity, such as flowers. In this
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portrait, t he | ady@mfidencer amdher ggsaure ef tyingeaf | e
ribbon in her hair im@s that she is very attentive to her beauty.

The Artist
Nicolas de Largilliere (165846) was one of the most highly praised artists of the
second half of Louis XIV0s reign. He

his talent in capturing tipersonality of his subjects.
Questions

How many different textures can you identify in this paintithg® do they add to
the sensual quality of the portrait?

© 2017 University of MissodrSt. Louis 33



French Art at the Saint Louis Art Museum The Seventeenth Century

Claude LorrairVillagers DanciNgllage Dandate1633

Oil on canvas
38 1/16 inches high x 57 1/2 inches wide
22:1944

In an idealized scene, villagers are celebrating a holiday by dancing. The main interes
of the painting is in the landscape, the enormous trees framing the river, and the distant
mountains, rather than in tipeople. The effects of light and shadow are very
important, with a neaflyhite sky in the center of the painting.

The Historical Moment

In the seventeenth century, a vast quantity of artworks was commissioned for the
decoration of churches, royal palaead the houses of the nobility. The technical
guality of the artwork, and the importance of its subject, reflected the education and
good taste of the person who commissioned it.

The Artistic Genre

The most highly regarded category of painting ddakuwbjects from mythology or

the Bible, and was calldkstory painting. It was usually done in a large format. Here

the artist seems to represent contemporary people, but similar scenes could also contain
imaginary shepherds of antiquity, or chenétom mythology. The balance of its
composition and the subtlety of the colors contribute to a harmonious and peaceful
mood.

The Artist
Claude Gelléec.(16041682)is known by the name 6Lorraif’ because of the
province where he was born. He ledrio become a pastry cook, and he is believed
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to have invented puff pastry. At the age of fourteen, he went to Rome to become a
cook for the painter Agostino Tassi. He first assisted the artist in his studio, and later
received painting lessons from .hinhorrain became famous for his luminous
landscapes and harbor scenes. His works greatly influenced many landscape artists whi
came after him.

Questions

Looking at this painting, what first catches your eye? What do you sé&hagxt?
feelings do yohave when looking at this painting?
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Pierre PugeT,he Blessed Alessandro Sault asigustiic. 166567

Terra cotta
27 3/4 inches high x 16 inches wide x 12 inches deep
50:1968

This sculpture is related to a large sculpture in marblajsstoned in 1664 for the

church of SaintMarie de Carignan, in Genoa, Italy. The subject of the sculpture,
Alessandro Sauli, was named Bishop of Pavia in 1591. Saint Augustine, the author of
the Confessions and The City of God, is often consideredtihe bheologian who

most influenced Christianity. Augustine is often represented with books or writing
instruments.

The Historical Moment

King Louis XIV was undertaking a reconstruction and enlargement of the palace of the
Louvre. In France and in fathe decoration of royal palaces and churches provided
work for a very large number of artists, who competed with each other to make
artworks that were more and more-a8piring.

The Artistic Genre
This work exemplifies thiearoqué style, a word deed from a term that describes
an irregularkghaped pearl. The artistic characteristics of this style are movement,
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originality, and contrast, used to make the subject more dramatic. Baroque sculpture
tried to show a per s oritué mtensilmot i on, at a

The Artist

Pierre Puget (162®94)was a sculptor, designer, painter, and architect. In"the 18
and 19 centuries, many critics considered him to b&teach Michelang€loHe

was greatly admired for the dynamic quality ofonksamd for hisefined technique.

Questions

Why did the artist choose to compare Bishop Sauli with Saint Augustine? What
emotion is the Bishop feeling in this sculpture? How is this suggested?
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Nicolas TournieBanquet Scene with a LutecP1825

Oil on canvas
47 3/4 inches high x 65 3/4 inches wide
90:1942

This scene shows a group of people at a dinner table. The white tablecloth and the
presence of a lute player, in conjunction with their elaborate clothing, indicate that the
celebrats are people of the upper middle class, not peasants. The presence of only one
woman, in the company of men, suggests that she might be a courtesan. The man on
her right is emptying a glass of wine, and this gesture suggests the vice of
overindulgenceHowever, the artist respects good taste by giving the people in this
scene faci al expressions that are serioa
seen in the realism of the faces, the texture of the surfaces, and the play of intense light.

The Historical Moment

Louis Xl (16011643)inherited a kingdom in which there was ongoing conflict
between Catholics and Protestants. Cardinal Richelieu was his Prime Minister, from
1624 onward. Ri chel i euds eRrdtestantsofthe | e d
city of La Rochelle and the suppression of the power of the nagtk@sg) nobles.

The Artistic Genre

In the first half of the seventeenth centiggnré paintings were very popular. These
paintings showed scenes of daily litkpften also told a story. Here, the spectator is
invited to imagine the reason for this banquet, and who the people might be in this
theatrical vignette. Another French artist who was very famous in this style was
Georges de la Tour.

The Artist
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NicolasTournier (1590.639)was a painter in the realistic style, influenced by the Italian
artist Caravaggio. THerench Caravagesduesed exaggerated contrast between light

and dark, callechiaroscuron | t al i an. Tourni er olmit know
of very high quality.

Questions

Describe how the painting evokes the five senses (sight, touch, hearing, taste, and
smell).
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Anonymous artisConsoleblec. 1780

Gilded wood and marble
33 1/2 inches high x 27 7/8 inches wide x 16 1/4 inches deep
34:1989a,b
Funds given by Mand Mrs. Warner S. McCall and Samuel L. Sherer Memorial,
by exchange, and donors to the 1988 Art Enrichment Fund

This table is called a console, which means that it rests against a wall. It has only two
legs, reinforced by a horizontal support. &atelgarland of flowers seems to hang
suspended from three rings, and another, below, embellishes an urn. The legs of the
table end in Iionds paws.

The Historical Moment

Around the year 178the court of King Louis XVI and Queen Mda&i#oinette did

not anticipate the troubles of the Revolution that was yet to come. Nobles continued
to commission objects of great luxury that reflected their education and their
sophisticated taste.

The Artistic Movement

In decorative arts of the end of the eighteeatitucy, artists often called upon the
classicism of Roman antiquity. Columns and architectural elements were found next to
cupids and mythological creatures. Artists competed with each other to imagine and
create objects that could interpret histomaditton, in this case Roman antiquity, in

an original and surprising way.

Questions

For what purpose could this table be used? What might be put on top of it? How does
this table suggest nature? Is this nature real, or is it invented by the artist?
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Arthur andRobertWall Pangt. 1791

Blockprinted and stenciled watercolor on paper
113 3/4 inches high x 53 inches wide x 1/2 inch deep
42:1929.1
Funds given by Mr. and Mrs. Warner S. McCall

This panel includes a large variety of fantasy matifasgriffins, half eagle and half
lion. A small architectural structure in the center resembles a belvedere, which one
might find in an aristocratic garden in thecE®itury.

The Historical Moment

The French Revolution broke out in 1789, and in tddlenof this tumult, many

French artists depended on commissions from foreign clients, such as in England. This
panel was part of the interior decoration of Kempshott House in Basingstoke. George,
Prince of Wales and the future King George IV, spembieymoon in this house, in

1784.

The Artistic Movement

In the decorative arts of the end of the eighteenth century, artists often made reference
to the classicism of Roman antiquity. Columns and architectural elements were found
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next to cupids and mydlogical creatures. These objects could be pleasing to clients
whether their feelings were royalist or republican.

The Artist

Arthur and Robert was an established company in Paris, making painted paper for
interior decoration. Named after its two fousdetho were British, the company
specialized in neoclassical motifs. They often used the stylé caleean p"gfool 6 7 i |
the eye) to imitiate fabrics like velvet and fringe. One of their most famous clients was
Thomas Jefferson, when he was the Ameaitdbassador to the court of Louis XVI.

Questions

Painted paper is very fragile. What are the advantages and disadvantages of using it fo
decoration, compared to paintings or sculptures? Why did people enjoy looking at
grotesque mythological animdx®you find themhumorous?
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Henri AugustelTureen and Staikb798
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Solid silver
Tureen 10 5/8 inches high x 16 15/16 inches wide x 12 inches deep
Stand 2 1/16 inches high x 19 3/8 inches diameter
414:1952a, 414952d
Gift of James H. Hyde

This covered soup tureen and stand reflect the taste for objects influenced by the style
of Roman antiquity. The decoration includes male faces, imaginary animals, and even
a snake, which forms the handle of the lid.

The Historical Moment

Between the yen 1795 and 1799, the new Republic of France was under the
government of the Directorate, a group of five men. It was hoped that this system
would avoid the possibility of a dictatorship by one man. Roman style became
fashionabl e, Iylesgahdindecorbtisechitse sd dr ess s

The Artistic Movement

In the decorative arts of the end of the eighteenth century, artists often made reference
to the classicism of Roman antiquity. Columns and architectural elements were found
next to cupids and mythologi creatures. These objects could be pleasing to clients
whether their feelings were royalist or republican.

The Artist
Henri or Henry Auguste (178816)was a master silversmith in Paris. He created
works for King Louis XVI and later for Napoleon.

Questions

How does this work suggest power and wealth, without referring to the monarchy?
Imagine how this work might have been different, if the artist had created it for the
king or for a noble before the Revolution.
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Francois Bouchethe Dovecdigs8

Oil on canvas
18 5/8 inches high x 28 inches wide
75:1937

This painting shows an idealized landscape, with a large dovecote on the left, from
which several doves are emerging. In the center, a man and a child are on an old
footbridge. The child is gfaring toward the building, which suggests that it is the

subject of their conversation. The dove is a bird that symbolizes peace. In the Bible, a
dove returned to Noahds Ark with an ol

The Historical Morh

King Louis XV (1714774Yyeigned during a period of peace and prosperity. Between
1745 and 1765, his favorite mistresseamd\ntoinette Poissoikhe was a married

woman from the middle class, and he gave her the title of Marquise de Pompadour.
She was educated, intelligent, and charming. She supported writers such as Voltaire,
Diderot, and Montesquieu, and encouraged many artists.

The Artistic Genre

Many artists in the eighteenth century imagined romantic landscapes. Here, the natural
elemerd, such as the trees and a stream, form a harmonious composition. The blue
sky and the clouds are bathed in sunlight, and the soft color palette of blues and greens
creates a peaceful atmosphere.

The Artist

Francois Boucher (17@370)was an artist ofteassociated with rococo style, but he

also had considerable talent in many other artistic genres. He painted landscapes in the
style of Claude Lorrain, mythological scenes, and erotic paintings. Admitted to the
Royal Academy of Painting and Sculpture/ir3 4, he became Madame
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favorite painter, and he made several portraits of her in a precise and realistic style. He
was named Kingds First Painter I n 176"¢

Pompadour.
Questions

Why did the artist pubhé people, and not the dovecote, in the center of the painting?
What indicates the passage of time and what seems to be eternal?
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Jean Siméon Chardime Silver Galie1 728

Oil on canvas
16 7/8 inches high x 19 inches wide
55:1934

This panting is a still life. It is composed of ordinary objects that one might find in a
house, but not a house of peasants. The silver goblet and the glass carafe, instead o
vessels made of clay, reflect an elevated social status. The objects probetly belon

to the artist himself. The painter was interested in the play of light and in the reflections
on the smooth surfaces of the silver, the glass, and the fruit.

The Historical Moment

The middle class expanded in the first half of the eighteenth camtubyying
paintings was no longer an activity reserved for the nobility. Familiar subjects of daily
life attracted as much attention as scenes from mythology had attracted previously,
especially in public exhibitions.

The Artistic Genre

Since the earlyevent eenth century, the stildl I
especially in Holland. Chardin is considered to be a descendant of this tradition. He
was interested in the forms and textures of objects, rather than in their symbolic
importanceand he influenced many artists of later generations, such as Cézanne,
Matisse, and Braque.

The Artist

Jean Siméon Chardin (1:8999)was a student at the Academy of Saint Luke in Paris,
and later he was admitted to the Royal Academy of Painting atuteSoulihe
category of painters tanimals and fruitsa less prestigious category than history
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painting or portraiture. He is recognized today for his still lifes, JinehRa{l 728)
and for his genre scenes, suchoap Bubh|&g34) andayinGrac€l740).

Question
How does the artist appeal to the senses of sight, touch, taste, and smell?
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Antoine Coysevoladame du ValaeSLAN
andMonsieur du Vagpelate collection1712

Madame du VaucelMarble
29 3/8 inches higk 13 1/8 inches wide x 7 inches deep
42:1954
Gift of Paul Rosenberg

On the left, the subject of this marble bust is Madame Renée du Vaucel. A preliminary
version in terra cotta is in the Louvre Museum. On the right, the subject of the terra
cotta busis her husbandirancoislules du Vaucel (16X239). He was a wealthy
financier who later was named counsaoretary to the King, and he also would have

had a bust in marble. She is looking toward her left, and he is looking to his right, each
one wth a slight tender smile. They are also wearing matching clothing, her dress
having a lace neckline and his shirt having similar lace on the chest.

The Historical Moment

During the last years of the reign of Louis XIV (who died in 1715), the atmoSphere

the court was more restrained than it had been earlier. This was partly because of the
ki ngdbs advanced age and partly because
de Maintenon, who was very religious.

The Atrtistic Genre

The marble bust wa reminder of the sculptures of classical antiquity, which originally
represented gods and goddesses. Many nobles had their portraits done in painting, but
a portrait in sculpture was even more prestigious.
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The Artist

Antoine Coysevoil6401720)was oe of the most important sculptors of the reign

of Louis XIV. He made several portraits of the king, such as the low relief in stone of
Louis XIV on Horsebatkhe Salon of War at Versailles, at the entry to the Hall of
Mirrors. His bust of Louis XIV ieonsidered the artistic rival of the famous bust
executed by Bernini.

Questions

How did the artist suggest the personality traits of Monsieur and Madame Vaucel?
Compare these busts with the one of Louis XIV done by Francois Girardon
(11182010).
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Jean FauchBwer et Basm 1740

Solid silver
Ewer 9 1/4 inches high x 6 5/8 inches wide x 4 5/8 inches deep
Basin 2 11/16 inches high x 13 inches wide x 8 7/16 inches deep
96:1939a,b

This ewer (pitcher) and its matching basin are created@mwvieaf and fluid lines. The
decorative elements, such as seashells, reedstaitsl tatve a thematic harmony
whi ch suggests that these objects are f

The Historical Moment

Louis XV (1714.774) eigned during ante of peace and prosperity. Nobles
commissioned works from artists who transformed everyday objects into objects of
luxury, because of their visual beauty as well as their high price.

The Artistic Movement

In the decorative arts, the baroque styleeobéventeenth century evolved into the
"rococd style of the eighteenth century. This was named for its frequent use of
patterns from nature, such as one might find in a rock gartjardor de rocailfe.

Some of the preferred characteristics of tlis mcluded movement, delicacy, and
novelty.

The Artist

Jean Fauche (c. 17D0852) was a master silversmith from 1733 onward, and he worked
in Paris. Another example of this ewer and basin is in the collection of the Museum of
Metropolitan Art in New a7k City.

Questions
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Washbasins and pitchers were often made of ceramic. Why would one make these in
silver,which is less durable? What other motifs could suggest water? Imagine and draw
another ewer and basin, decorated with different images.
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JeanHonoré Fragonard,he Laundsesc. 175661

Oil on canvas
28 3/4 inches wide x 24 3/16 inches high
76:1937

This painting shows a group of women doing laundry. It is a scene of daily life that
could take place in any noble residence, but wéichatv'seen by the aristocrats who

lived there. In the foreground of the painting, on the right, children are playing,
undressed because of the heat. On the left, a woman who is almost invisible in the
shadows is carrying a basket. She is observedtihgr,aalder woman. In the
background, several women are tending to the fire and the cauldron of water.

The Historical Moment

The subject of this painting is not directly connected to political events, but one might
have said later on that it reflects éxtreme divisions among the social classes that
existed under the Old Regime. Some nobles took advantage of their social position to
violate rules of propriety in regard to those who were poor. This seems to be suggested
by the detail of the young maith the red cloak, who is playing halked with a

much younger child.

The Artistic Genre

Many artis such as Jean Siméon ChardideaeBaptiste Greuze were interested in
scenes of daily life, to which they gave a romanticized aspect. Theopsasazatss

seem to be in good health, the work does not appear difficult, and there are often small
amusing details, such as here, with the child on the right who is trying to capture the
dogbds attention.
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The Artist

JearHonoré Fragonard (173806)wasa student of Jean Siméon Chardin and of
Francois Boucher. He received the Grand Prize for painting from the Royal Academy
of Painting and Sculpture in 1752. He became very successful for erotic paintings such
asThe BathemrsdThe Swingle became aviarite painter of Madame du Barry, the last
Important mistress of Louis XV.

Questions
Where does the light shine most intensely in this painting? Why?
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JearBaptistd_emoyndl, Madame du Bafry71

Terra cotta

14 inches high x 8 inches wxdE) 1/4 inches deep
1:1967
Friends Fund

This terra cotta bust is a portrait of Madame du Barry, the mistress of King Louis XV.

It was the model for a marble bust, now lost. The angle of the head, tilted and turned
toward the right, suggests modestytHausideways glance may also seek to conceal a
cast in one eye. The facial features evoke youth and beauty without any ornamentation
of clothing or hairstyle.

The Historical Moment

In 1768, King Louis XV, who was then 59 years old, took as his iéstressBécu,

a 25yearold illegitimate milliner who was then the mistress of the Count du Barry.
The king arranged a marriage between J¢
affair continued wunti |l t he kiangrigiss, de at
Madame du Barry was despised by the court and by the common people. She was
guillotined during the Revolution, in 1793.

The Atrtistic Genre

The realistic portrait was very much admired at the royal court, ever since the great
success of thetemtsNicolas dé.argilliere, Hyacinthe Rigaud, BMalrice Quentin de

La Tour.Noble subjects were often represented in informal clothing, and the artist
emphasized their personality traits rather than symbols of their wealth or social rank.
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The Artis

JearBaptiste Lemoynré (17041778)was the son of the sculptor Jeanis Lemoyne

and the nephew dearBaptiste Lemoyne (who is callehrBaptiste 1).He received

the Rome Prize for sculpture in 1725, and he was a member of the Royal Academy of
Panting and Sculpture. Lemoyne was the official portrait sculptarisXV.

Questions

How would this portrait be different, if the artist had added clothing and jewelry? What
personality traits does the artist try to suggest?

© 2017 University of MissodrSt. Louis 57



French Art at the Saint Louis Art Museum The Eighteenth Century

JusteAurele Meissmier,Pair of Candlesticks74050

Gilded bronze

Each one: 12 1/16 inches high x 7 5/16 inches wide x 6 1/2 inches deep
2:1993.1, 2:1993.2
Gift of Mr. Gregory Flotron and Museum Purchase, by exchange;
and funds given by Aurelia and George Schlapp

This pair of candlesticks has the appearance of solid gold. Their curved lines seem to
have the fluidity of flowing water. We see flowers, seashells, arsheagmedi|
decoration. The horizontal decoration on top, calledlzeché, keeps the candle

wax from melting on to the tablecloth.

The Historical Moment

Louis XV (171A774) eigned during a time of peace and prosperity. Nobles
commissioned works from artists who transformed everyday objects into objects of
luxury, because of their visual beaatwell as their high price.

The Artistic Movement

In the decorative arts, the baroque style of the seventeenth century evolved into the
"rococd style of the eighteenth century. This was named for its frequent use of
patterns from nature, such as omght find in a rock garden ‘ardin de rocailfe.

Some of the preferred characteristics of this style included movement, delicacy, and
novelty.

The Artist
JusteAurele Meissonnier (162350)was the greatest goldsmith and silversmith of
Loui s ydl\tdud. Heamlso designed porcelain soup tureens that were often
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embellished with the creatures found in the soup, such as rabbits or crayfish.
Mei ssonnierds wor ks | at e tart monveafi,suchead ar t
Hector Guimard, in thiate nineteenth and early twentieth centuries.

Questions

How does the metal resemble folds of cloth? Do these candlesticks seem to you to be
moving? Should Meissonnier be called a craftsman or an artist? Why?
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ClaudeEtienne MichardArmchajic. 176065

Beechwood with reproduction silk brocade upholstery
36 1/2 inches high x 26 inches wide x 23 inches deep
14:1935

This armchair imitates a very popular furniture shape from the seventeenth century, but
with new elements. The legs and armgeayedelicate, as if the chair were intended

for the use of a person who does not weigh very much, such as a woman. The brocade
silk fabric, which is a modern reproduction, is as elegant and fragile as the fabric used
for fashionable dresses of the time.

The Historical Moment

Louis XV (171€1774) eigned during a time of peace and prosperity. Nobles
commissioned works from artists who transformed everyday objects into objects of
luxury, because of their visual beauty as well as their high price.

The Atistic Movement

In the decorative arts, the baroque style of the seventeenth century evolved into the
"rococd style of the eighteenth century. This was named for its frequent use of
patterns from nature, such as one might find in a rock gartardorde rocaillé.

Some of the preferred characteristics of this style included movement, delicacy, and
novelty. For interior decoration, an architect often worked with painters and furniture
makers to assure a harmonious visual effect in every roomanisthe h

The Artist

ClaudeEtienne Michard (173794)was a furniture maker who created works for
noble French families. This chair was not part of the original furnishings of the room
where it is found today, a parlor of it@el Gaillard de La BouéxiéneParis, which
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the Saint Louis Art Museum purchased in 1929. The Museum acquired the chair in
1935, in order to furnish the room in period style.

Questions

How does the decoration of the wood harmonize with the decoration of the fabric?

If you are atite Museum, look at the furnishings of the room and describe other objects
(walls, mirrors, etc.) which harmonize with the chair.
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JearMarc NattierPortrait of a Lady' 38

Oil on canvas
31 3/4 inches high x 25 11/16 inches wide
30:1974
Bequest bEdward Mallinckrodt Sr.

This portrait shows a lady whose identity is unknown to us. She is a noblewoman of
the contemporary era, because of her silk dress and the pearls on one shoulder, but she
may be shown as the goddess Flora. Her dark hair sndreyest with the luminous
whiteness of her skin. There is an abundance of flowers in the painting, in her hair and
in a garland that she holds in her right hand. Her left hand holds a rose that seems to
have been plucked from the rosebush to her left.

The Historical Moment
In the eighteenth century, in many countries of Europe such as France and England, it
was fashionable for portraits to show noble ladies as goddesses of mythology.

The Atrtistic Genre

The idealized and flattering portrait alwayaired popular among the nobles who
commissioned them. Artists often called upon many of the senses to represent
feminine grace, such as touch (the silk and chiffon of her robe, the smooth surface of
the pearls) and smell (flowers, especially roses).

TheArtist

JearMarc Nattier (168%766)was a very successful portrait artist at the royal court. A
member of the Royal Academy of Painting and Sculpture since 1718, and a Professor
at the Academy since 1746, he was named the official portraitist of Liouls X8/
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Questions
Look at the varied colors of the flowers, and find where the artist used the same colors
elsewhere in the painting. Does this have a special meaning?
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JearBaptiste PateReposedisufen a Parkearly 18century

Oil oncanvas
21 1/2 inches high x 25 7/8 inches wide
13:1967
Friends Fund

This painting represents a group of people relaxing during a walk in the park. The
group includes several couples and some children playing on the left. In the
background, we see aratlgroup doing the same thing. On the left and right, there

are statues, so this is not a natural forest, but the park of a noble estate. The strongest
light falls on the lady in the center. She is turning her back slightly on the admirer who
is leaningowards her, but she seems to be listening to him just the same.

The Historical Moment

When King Louis XIV died in 1715, the young king Louis XV was only five years old.
The Regent was his graatle Philippe, Duke of Orléans (:8723), who was very

fond of flirtatious amusements and the arts of music and painting. Artists responded
to the courtdos taste witheatedages that w

The Artistic Genre

Idealized landscapes, in which young couples in love are shown reldsang in t
outdoors, were a popular genre, often callétEtieegalante. The characters are often
imaginary, such as shepherds and shepherdesses, but they resemble nobles in th
elegance of their bodies, gestures, clothing, and hairstyles. In additiottindpe pa

often tells a romantic story that the spectator must guess.
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The Artist

JearBaptiste Pater (169535)was the son of an artist and the student of Antoine
Watteau, a painter famous in the style offéte galante. Pater was accepted as a
memberof the Royal Academy of Painting and Sculpture in 1728.

Questions

How does this painting resemble a scene from a play? Imagine the possible subject of
the play, and the identity of each of the characters. Is it realistic to think that people
who are savell dressed would want to sit on the ground? Why did the artist show
them this way?
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Porcelain Factory &evresThe Flute Lessbrb 766

Porcelain
8 3/4 inches high x 9 1/2 inches wide x 5 1/2 inches deep
2:2012.1
Marjorie Wyman EndowmelRtind, the Mary Elizabeth Rostagh
Decorative Arts Fund, anldet Lopata Endowment Fund

This porcelain figure shows a young couple taking advantage of a music lesson in order
to embrace. The young woman i s &andani ng
his arms are around her neck under the pretext of showing her how to play the flute.
The small sheep suggests that she is a shepherdessnusiramdetaign theb oy 6 s

left, a little dog is barking.

The Historical Moment

The technique of makimgramics, already known in China, was further developed in
18"-century Europe. This allowed artists to create very delicate works. Each piece had
to be fired in the kiln several times, at very high temperaturésHR &xi® therefore

could break etg. A ceramic sculpture as detailed as this one was considered rare and
valuable.

The Atrtistic Genre

In the artistic style known 'déte galantéyoung couples in love are shown relaxing

in the outdoors. The characters are often imaginary peasénés shepherds and
shepherdesses, but they resemble nobles in the elegance of their bodies, gestures
clothing, and hairstyles. Fine porcelain sculpture imitated characters and situations
from the"fétes galantésas well as characters from the popbkater of the time.
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When porcelain is not painted, it resembles stone sculptures from antiquity, which
makes it appear even mamneble’ even if its subject is contemporary.

The Artist

The porcelain factory in Sevres was founded in 1756, by thef droleis XV and

Madame de Pompadour. It was intended to rival the famous factory of Meissen in
Germany. The Sevres artists were men, and the one who created this work is unknown,
but Francois Boucher made designs for many Sévres porcelain figures.

Quesins

What are the differences between a painting and a porcelain figure of the same subject?
Which one would you rather look at? Why?
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Porcelain Factory &evresThe Grape Eatdrs5766

Porcelain

8 11/16 inches high x 9 1/4 inches wide x 7dadeep
2:2012.2
Marjorie Wyman Endowment Fund, the Mary Elizabeth Rugiior
Decorative Arts Fund, anldet Lopata Endowment Fund

This small porcelain figure shows a young couple who have just picked some grapes.
The young man is feeding grapes todbag/woman. They are wearing clothes and
hairstyles of the upper class, but their bare feet associate them with country people.
The presence of the dog, who is alert to something off to its right, adds an amusing
touch.

The Historical Moment

The technige of making ceramics, already known in China, was further developed in
18"-century Europe. This allowed artists to create very delicate works. Each piece had
to be fired in the kiln several times, at very high temperaturésHR &xi® therefore

could break easily. A ceramic sculpture as detailed as this one was considered rare an
valuable.

The Artistic Genre

In the artistic style known 'déte galantéyoung couples in love are shown relaxing

in the outdoors. The characters are often imagieasants, such as shepherds and
shepherdesses, but they resemble nobles in the elegance of their bodies, gestures
clothing, and hairstyles. Fine porcelain sculpture imitated characters and situations
from the"fétes galantésas well as characters frim popular theater of the time.
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When porcelain is not painted, it resembles stone sculptures from antiquity, which
makes it appear even mamneble’ even if its subject is contemporary.

The Artist

The porcelain factory in Sevres was founded in 78& brder of Louis XV and
Madame de Pompadour. It was intended to rival the famous factory of Meissen in
Germany. The Sevres artists were men, and the one who created this work is unknown,
but Francois Boucher made designs for many Sévres porce&sn fig

Questions

What are the differences between a painting and a pdigetaiof the same subject?
Which one would you rather look at? Why?
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Hubert RobertThe Rujril789

Oil on canvas
95 5/8 inches high x 77 inches wide
22:1958
Gift of Mrs.Frederic W. Allen

In this imaginary scene, the colonnade of an important building is all that remains of it.
Several men, who may be soldiers because of their helmets, are leaning over a piece G
broken column. Another man, with a red cape, is spdéakihngm beneath the
sculpture of an unknown goddess. On the right, a ladder shows that the temple is now
used as a dwelling or a barn. In the distance, we see a classical obelisk.

The Historical Moment

In Europe during the T7and 18 centuries, an iportant part of a wealthy young
manods educati on We6&rama Tdult liwas believedthatsdepng ¢ a
historic sites from classical antiquity, especially in the city of Rome, would have a
positive influence on his taste and his mor@lassical ruins were the subject of
admiration, but were also a reminder that the Roman Empire had fallen, in spite of its
former greatness.

The Atrtistic Genre

Many French and Italian artists made paintings and engravings, sometimes embellishec
by theirimagination, to sell as travel souvenirs. It was very fashionable, especially in
England, for noblemen to have paintings of ancient ruins. In addition, they enjoyed
decorating the gardens of their estates with statues and architectural fragmewts that th
had purchased during their di@rand Tour"

© 2017 University of MissodrSt. Louis 70






